2017 5 2017 No.5
198 FOREIGN LANGUAGE RESEARCH Serial No. 198

——  Moment in Peking

( 310058)

o A B A B o
Moment in Peking . “« »”
; ; i Moment in Peking
:H319.5 TA 1000 - 0100(2017) 05 -0105 -6
DOI :10. 16263 /. cnki. 23 — 1071 /h.2017.05.018

On the Theory and Practice of Thin Translation
— Exemplified by Two Chinese Translations of Moment in Peking
Feng Quan-gong Hou Xiao-yuan
( Zhejiang University Hangzhou 310058 China)

Thin translation is a new concept derived from thick translation in a reversed way. It refers to the approach that a translator
omits or simplifies certain information and thus makes the target text look “thinner” than the original. Contextual gap between
source text readers and target text readers gives rise to the need for both thin translation and thick translation. Regarding thin trans—
lation the contextual horizon of source text readers is smaller than that of target text readers. A text written in language A about
things in language ( culture) B and then translated into language B is the most fertile ground for the practice of thin translation.
This paper analyses some specific examples of thin translation in the two Chinese translations of Lin Yutangs Moment in Peking
and finds that Zhang Zhenyu's version is slightly thinner and thus better than Yu Fei’s regarding the selected examples. Thin transla—
tion has the potential to be developed into a new term in translation studies due to its inherent theoretical and practical values.
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: He was reminded of Zhuang-zi‘s sto—
ry of the beautiful Xi-shis ugly neighbor whose en—
deavors to imitate the little frown that made Xi-shi
captivating produced an aspect so hideous that peo—
ple ran from her in terror.

: This is ‘imitating the Frowner” with a

vengeance. ( Hawkes 1977:102)
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world’s affairs well understood are all scholarship.
Human relationships maturely experienced are al—
ready literature. ( Lin 2009: 258)
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( ) (D The spirit that possessed them and entered
° their bodies was the Monkey Spirit Sun Wukung
celebrated in the religious epic Hsiyuchi. ( Lin
2009: 22)
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Moment in Peking “ 7 o
o (@ Mulan ( magnolia) was the name of a Chi—
( € N ( € N nese Joan of Arc celebrated in a well-known poem
° who took her father’s place as a general in an army

campaign for twelve years without being recognized
and then returned to put on rouge and powder and to
dress as a woman again. ( Lin 2009: 18)
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two of the
greatest poets of China Po Chuyi and Su Tungpo of
the Tang and Sung Dynasties ( Lin 2009: 572)
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@ She gave him the “eight characters” con—
sisting of the hour day month and year of Mulan’s
birth

the Celestial and Terrestrial Cycles. ( Lin 2009: 36)

each being represented by two characters of

( 2013:24)
. ( 1991: 34)
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dragon-and-phoenix card the dragon representing
the male and the phoenix the female.
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(@) But Mulan began to love the lyrics of the
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Sung period known as tse which had lines of irre—

gular length and entirely of musical origin being
texts written for set tunes and limited by the rigorous
requirements of musical tones as determined by the
tune. ( Lin 2009:342)
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272)
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® Now the grandmother had brought from
Shantung some countrystyle tsungtse. These were
solid triangles made of glutinous rice stuffed with
ham and pork or black sugar and bean flour and
wrapped in bamboo leaves and steamed. ( Lin 2009:

192)
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) .
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® In time the mother began to look upon Ti-

jen as yuanjia “a predetermined enemy” as quar—

relsome or fickle lovers fondly say. ( Lin 2009:91)
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In the past months Mr. Yao had changed his
reference to his son from niehchung ( seed of sin) to
niehchang or a predetermined disaster in one’s life
brought about by some previous sin. It meant the
wages of sin the stumbling block to a peaceful life
the inescapable snare set by the devil; hence its va—
mochang which meant literally devil’s

stumbling block ( Lin 2009: 315) .
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Cheap tsangfu

Tsangfu actually meant ‘a whore” but was not

an uncommon word of abuse among low-class
women. o
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chow meaning “dont worry”.
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(@ Inging meaning “oriole” was to be referred
to as “Yenyen” meaning “swallow” — as the two
words formed an easily recognized phrase ingingyen—
yen meaning a group of prettily dressed women. ( Lin

2009: 676)
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o Moment in Peking

Her husband’s name ‘New’ meant ‘ox’ and her

own family name was ‘Ma’ or ‘horse’. “
”
° (
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Huang niu pien t1
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/Pai ma to to/Niu ma
/Pohsing peng huo.

The yellow ox has cloven hoofs /The white
horse goes trot-irot. /Ox and horse yoked are toge—

ther /Woe to the people’s lot! ( Lin 2009: 181)
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@ The Yao sisters were now quite well-known
in Peking being nicknamed the “Four Beauties” or
the Szeshanchuan which was the name of a seven—
teenth—century dramatic sequence by Hung Sheng
portraying four historical beauties. ( Lin 2009: 602)
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: He comically styled the four men Lifu Sunya
Afei and himself the “Four Monkey Cries” or
Szeshengyuan which was the name of another dra—
matic sequence portraying four unrelated stories one
of which was Chih Mulan
lia”. ( Lin 2009: 602)
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